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NGH:I; THUAT TRANG TRI'XLANG HOANG GIA - GO CONG:
TIEP CAN TU LY THUYET TRUNG TAM VA NGOAI VI

Nguyén Pic Thai"

Tém tét: Van dung ly thuyét trung tam va ngoai vi lam co s& ly luan dé phan tich dong chdy my thuét
Nguyén, ter Kinh dé Hué, khi xudi vé phuong Nam vén chju dnh huéng cda yéu té kinh ky. Trong truong
hop nghién ctu ldng Hoang gia - Go Céng, ban déu, c6 thé nhan thdy rét ré vé sw dnh huéng, tac déng va

A

lan toa ter yéu té “trung tdm” cta kinh d6 Hué dén s tiép bién, phét huy va sang tao ddy tng bién cda yéu
td “ngoai vi” tai viing dat Go Céng phuwong Nam. Trong mdi quan hé vé dong chay lich st cé sw dan xen
tuong hé giira yéu té kinh ky - dia phuwong, néi than - ngoai thich, vua - hau, 1& nghi triéu dinh - phong tuc
dia phuong..., tat ca duoc thé hién sinh dong trong nghé thudt trang tri ling Hoang gia Go Cong.

Ter khoa: My thuat Nguyén, ldng Hoang gia, nghé thuét trang tri, my thuat cung dinh, motif.

Nguyén Dac Théi: Decorative art of GO Cong Royal Tomb: from the center-periphery
theory

The center-periphery theory was used as a theoretical basis to analyze the flow of the Nguy&n Dynasty
art from Hue capital to the South which was still influenced by the elements of the capital. In the case of GO
Cdng Royal Tomb, there are obvious observations of the influence, impact and spillover of the "center" factor
of Hue capital and the acculturation, promotion and improvised creativity of the "periphery" factor of Go Céng
land in the South. In the historical flow, the reciprocal, interweaving relationships between the capital and
localities, the king and the queen, the king’ relatives and the queen’s relatives, the court rituals and local
customs were all expressed lively in the decorative art of Go Cong Royal Tomb.
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